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Badajoz. Salón Noble de la Diputación Provincial. 26-II-2021. XIX Ciclo Esteban 

Sánchez. Marta Menezes, piano. Works by Beethoven, Chopin, Liszt, and Schubert-

Liszt. 

 
Impressive and exciting. The discovery of a great pianist is always an event. It 

happened on Saturday, at the special musical event promoted annually by the 

Sociedad Filarmónica de Badajoz with the sponsorship of the Diputación 

Provincial in memory of Esteban Sánchez. The unforgettable Extremaduran and 

international pianist, who died in 1997, would have enthusiastically applauded 

the recital given in his honour by the Portuguese pianist Marta Menezes. It was a 

concert of the highest level, in which technical mastery, musicality and aesthetic 

sense merged in a performance that will remain a milestone in these series. Now 

in its nineteenth year, it opened with a lecture on February 24th by Felipe 

Hernández, one of those responsible for the rich musical life that the 

Extremaduran capital enjoys today, himself a pupil of Esteban Sánchez. 

 

Marta Menezes makes an impact from the very first moment. Even before she 

puts her hands on the keyboard. She bursts in an austere way, tranquil and 

without an extra smile. Sokolov-like. Then when the recital begins, with 

Beethoven's little-trodden Polonaise opus 89, everything becomes full of vitality. 

It's all about the music. The rest, the paraphernalia and posturing cease playing a 

role. The 32 variations in C minor followed, in which Menezes took impeccable 

care to the perfect balance of the set with the uniqueness of each variation. It was 

a dramatic Beethoven with penetrating dynamics, in which her rigorous academic 

training showed, first at the Royal College of Music in London (with Dmitri 

Alexeev), and then in Indiana, where she worked with the Brazilian Arnaldo 

Cohen. 



From Chopin, four mazurkas, full of aromas, colours, pulse and a natural sense 

of rubato that is never excessive. Lyrical and sung with an unsweetened effusion, 

faithful to their folk origin. The programme, all of it with a deliberately 

Estebanian feel, was completed with a first-rate Liszt. The legend “Saint Francis 

of Paola walking on the waves” was a depiction full of impressions and registers, 

told with a technical confidence that was then prolonged and dazzled in Nuages 

gris and, above all, in Funerailles of subjugating expressive intensity. As a 

climax and point of contrast, the recital closed with “Soirée de Vienne”, the 

delightful waltz caprice composed by Liszt based on Schubert's original. The 

icing on the cake was an internalized Evocación by Albéniz, which would have 

moved Esteban Sánchez himself. There could not have been a better and more 

pertinent ending to this recital, which marks a milestone in the Estebanian series! 

Marta Menezes thus adds her name to the group of women pianists who, from 

Iberia, have given and continue to give lustre to the universal keyboard. Helena 

Costa, Alicia de Larrocha, Maria João Pires, Marta Zabaleta... When The Stone 

Raft? 

 
	
	


